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GOT YOUR OWN GREAT DRAWING
OR (PERHAPS) A FRIENDLY LETTER?

Please send all mail to:
Will Robertson/ CASEY AND KYLE
PO BOX 543
NEWBERG, OR 97132

Each issue we’ll print some of the things you send in.

Please be aware that all submissions
become the property of Casey and Kyle Inc.

ADVERTISERS:

Interested in introducing your business to
the thousands of families that love every
issue of the Casey and Kyle magazine?

We solicit advertising that is relevant to
our readers. To submit your business for
consideration, please contact us through
our website at caseyandkyle.com.

Casey and Kyle reserves the right to refuse

any advertising,

VISIT US ONLINE AT:
CASEYANDKYLE.COM

Veasey it Tm

LOCKED our!
COME OPEN THE
DOOR FOR ME!
DO IT FAST!!!!

r'n-('-fLE 'MoM's sTUCK A

OVTSIDE, AND WE

RAVE T0 RESCUE HER!

HOW FAST, MOM? rNow CASEY!
REGULAR FAST OR

SUPERHERD FAST?

A BOLT OF
LIGHTNING !
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I'lL GO FIND
SOME MARKERS,
THEN You CAN
DRAW FLAMES
ON MY ARMS!!

GO FASTER
IF YOU'VE
GOT FLAMES

ALL DVER ‘TOU!
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CASEY! OPEN
THE Door !!
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LONG?!?

.

I Look MESSH,
NoT FAST ! I1's
EMBARRASSING !
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BEEN STyuCK

WE BOTH ﬂ VSO T GUESS
GOT LOCKED S DINNER'S NOT

W\ ouT! WE'VE ¥ READY YET?
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I DIDN'T COME FAST 'ﬂ 4 WEEEN'T you
ENOUGH AT THE STCEE,
SO0 MY MOM THREATENED
TO LEAVE WITHOUT ME. '

i
i

|
.

THERE'S A HUGE
TOM SECTION.

SCARED?

IF You GET BORED, H-f’ AND IT'S NOT LIKE TI‘LL
NEVER SEE MY MOM AGAIN..
SHE (GOES IN THERE Two ©E
THREE TIMES A DAY

MYSELF

THE STORE
HAS EVERYTHING
YOU NEED.

AND IF I EVER
WanNT TO CoME
BACKE HOME, T
KNOW How To

WALK THERE BY

‘q
NOT EEALLV-ﬂ VIF You GET HUNGRY. TS A
GROCERy STORE! IF You GET
TIRED, THEY HAVE A NICE

¥ v N
I Dow'T EVEN JUST COME TO

KNOW WHAT My HOUSE, AND
ToWN I LIVE T'LL TAKE 4vyolU
In!

ENROLL

Give your child
a love of

Davice

There are
SO Mﬂﬂ wauys
your child can benefit frem dance!

* Improve poise and balance

* Control your body’s momentum
(useful for young athletes)

* A fun way to build strength

» Develop wholesome friendships

* Improve rhythm

In addition to our

strong Ballet program
we offer:

 Tap * Irish * Lyrical
* Boy's Movement
» Mommy & Me

Qallery |
Ballet A

& Tap -

Now enrolling for classes at galleryballet.com Call us at 503-472-4886 for more information.



- Good habits
start youngd.

Open an
account today!

Take home a free piggy bank
to get your child excited about
saving when you open any
youth account at First Federal.

www.FirstFedWeb.com

First Federal - /tre Aore @

MEMBER FDIC

Personal & Business Banking | Lending Solutions | Community Involvement
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NEED SOME
WATER!!

T SHOULD'VE
BEEN MORE
SPECIFIC)!
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I WANT You NEED
A CHEESE MORE THAN
sTick!! A CHEESE

WHAT Do
YOU WANT
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rﬂOM SAYS I'M NOT

ALLOWED TO WAKE
HER VP TO ASK FOR
A DRINK...

rrms MUST BE ONE
OF THOSE MORAL
DILEMMAS THAT KEEP
GREAT MEN UP AT
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BUT SHE'S
ASLEEP, AND
I'M THIRSTY!

1
MOM SAID I CAN'T NOW, DONT FALL \ rVER‘f Gooo !! Now SToP
BOTHER HER, SO T NEED ASLEEP!! T NEED DROOLING !! foU'RE JUST
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RATS!! IT DIDNT
WORK ! WE’LL HAVE
To SAvY IT -

Mo OUIET, KYLE !/ ‘
WE CAN'T WAKE UP
MOM AND Ask HER

FOR A DRINK!
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HURRY, KYLE /!
I'M REALLY
PARCHED!

rMOM'S NOT WAKING vpP!
I NEED YOV To 60 AND
GET ME A DRINK FROM
THE KITCHEN!

WHAT IS
TAKING
HIM So
LONG ?!?

rms ONLY TRICK
IS T CANT REACH

THE FAUCET...

rSo‘..' Do You
MIND GIVING
ME A BoosT ?!?

YOU'RE ASLEEP!
FINE!' I GUESS
I'LL GET MY pwwN
DRINK !!

... BUT I'VE NEVER
FIGURED QUT WHIcH
ONES ARE THE

r A |
SO, K¥LE.. THIS IS THE I THINK THIS
KING, AND THIS OTHER || -
PIECE 1S THE QUEEN...

ONE’s THE
JACK ...
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CHIROPR

Dr. Aud
717 112

M. Lusby
{‘:e_yFirst Street,

T CHOICE

Loy

Chiropractic_Pnysician

TIC CLINIC |

Newberg, OR 97132
(503) 538-9867




So the boy began to play next to the
3 box. but that wasn't as entertaining,

so he began to look for other things

to do instead.
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He bought a kite...
and a big rubber ball...
and some skis lor when it was cold...

... and he put all of these things
Once there was a boy, and he had a box ! : _ — into his box.
and he would play in it all day long, - = : 3 = —

]- Sometimes il was a castle, or a spaceship,
or sometimes even a cave.

But it was always wonderful.
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He did this for many years,
and soon his box was completely
filled with fun things to do.

Bul the bov was unhappy.

He would spend long hours
sitting in the grass. trying to
remember all of the fun times
he'd had with his box.

[t made him sad to think about it.

One day. the boy got a new coat,

and he thought it was very special,

so he put it into the box to keep it
2 safe [or winter.

But then the box wasn't as much
fun to play in.

It was full of coats.

WI/LL ROBERTSON



One day, he saw a girl pushing
her box across the grass and he
asked her where she was going.

“I'm tired of it here.” she said.

“I have heard that there is a Finally, he came to where the land met

place where everyone is happy. the sea and he couldn't go any [arther.
and I am going there.”

The boy thought that this was
good news. e had always
dreamed of somewhere like that,
and so he wanted to go there

as well.

He picked up all of his things and
he piled them into his box and he
began to push it in the direction
he'd seen the girl go.

He saw a girl and he asked her if this
was the place where everyone was happy.

9 She shook her head in despair and pointed
out across the water.

Sometimes the ground was smooth.
Sometimes it was bumpy...

.. and sometimes there were hills...
... but he didn't mind because

he was so excited to be going to such
a wonderful place.

And the boy saw that there was an enormous crowd of
children all around him as far as he could see. They had
all pushed their own heavy boxes, piled high with things,
and every one of them was looking sadly out at the sea,
because there was no way for them to pass over.




And the boy stayed there for a long time, and the more he stared at the
water, the more he knew there must be a way to cross it somehow.
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He tried to jump across,
but his legs were too weak.

He tried to swim, but it was
too far and he had to be rescued.

And so he decided that it was hopeless.
He threw himself down on the ground
next to his box and a great pile of toys
fell off the top and bounced off his head.
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And he became angry and began to shout that he had
been happier with just his box, before all of these things
had filled it up and ruined it.

And as he said this, he began to pull them out of his box,
one by one, and throw them into the sea until nothing
was left.
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He stood there for a moment, watching all of his things float away.
Then he looked back at his empty box, lying lonely in the sand, and he
began to remember all of the fun times that he'd had with his box when
he was happy.

And he realized that what he wanted more than
anything in the whole world was to have the chance
to go on one more great adventure with his favorite box.

So he dragged his old friend down to
the water and together, they set out
on their grandest adventure yet.

14

And he was happy.







VWHEN YOU WALK INTO
JAMES MOREHEAD'S HOME,
YOU WALK INTO A
PERFECTLY DESIGNED
ARTISTIC OASIS.

am immediately at ease. Every element seems tailored to foster creativity, from the
mural painted across the closing doors of his in-home studio to the exquisite, hand
painted copies of the great masters in grand frames that draw you into them. It’s a
space that relaxes you and at the same time challenges you to break out your paints
and try something big,
James himself is relaxed and easy going. He’s got a way of drawing you
into the conversation and making you want to discover more of what’s going on in
his mind. And when he talks about his paintings, it becomes clear that no detail is left to
chance, and each image has a specific story to tell.
He’s an artist that moves from theme to theme, taking the time to tease out
of a subject the thing that moves him until he’s mastered it.




he first of these obsessions was the human eye, and the story of how a

game of marbles turned into an artistic journey is amazing]

“When my brother was in sixth grade and I was (probably in
fourth grade), marbles were big and ‘steelies’ were coveted! We were
only about five blocks from downtown Burlingame, California, on the
edge of San Francisco Bay. We stopped in at a garage that was there at
the edge of the downtown and talked a mechanic into giving us a bear-
ing casing, The bearing in it was probably % of an inch... They were
nice!

“We did just about everything we could to break that casing open... We
had a ladder, and I think we cracked the patio when we dropped it. He was beating on it
with a hammer, and a sliver from the head of the hammer went through his lower eyelid,
through his left eye to the back of the eye, and severed part of his optic nerve.

“At the hospital they extracted it with a magnet, and I was allowed in his room
afterwards when he was to the point of recovery. The doctor had drawn him a picture:
It was a diagram of the profile of the eye so we could see what had happened to him.
My brother drew that profile for me, and I started to draw that profile a lot. I was ob-
sessed with it... to understand what had happened.

“At one point, I turned the profile into just looking at the front of the eye — the
iris, the white, and the pupil. And I drew it time after time after time. Then, as time went
on, I started to add eyelids... and eyelashes... and skin... and then the eyebrow. Then,
at some point, I started adding a nose, or the bridge of the nose. And it just grew slowly.
My confidence and my skill just slowly grew.

“The biggest challenge for me was lining up the eyes... that second eye.”

He credits his skill to the fact that he never gave up. “Everybody was drawing
in grade school, and I never quit. I got to sixth grade... I remember this one incident
where I got complimented by a teacher. She was just fascinated by the intricacy of a de-
sign I was working on... and it was just me doodling, That’s when I became more aware
of it and continued educating myself through library books.”




uring his formative years, he copied the grand masters (Jo-
hannes Vermeer, Rembrandt, John Singer Sargent), spend-
ing his days studying their composition, their use of color,
the way they applied the paint, faithfully reproducing each
image, although occasionally taking some creative liberties
if he had an idea he thought was better. He created a copy
of Rembrandt’s “Man in a Golden Helmet” on a manila
folder while serving in the Air Force.

ver the last few years, he’s channeled his creative en-
ergy towards painting for a series of French galleries
that operate worldwide, and his specialty is paintings
of buffalos, cows, and the occasional longhorn sheep.
I had heard about them over the years, but I'd never
had a chance to see any of them. When I mentioned
them, he chuckled and began rummaging through his
archives, eventually coming back with a box full of
stunning originals.
Holding one of his originals in my hand is exciting.
They have substance. The images I’'m holding are small: the largest are only about a
foot across, but they are surprisingly heavy because of the amount of paint that it
takes to create them. When I mention their weight, he laughs and comments that the
French gallery wanted heavy “painterly” originals.

Every painting has a history, and as we sip our tea, we start to go through
them and he tells little anecdotes about how each one came about. I snap a photo of
him with one image of an imposing buffalo standing strong against a howling winter
wind.

“Most of them that I do the landscapes for (from my photographs) we took
on a trip (to the Grand Canyon) several years ago. This is a combination done from
someone else’s photograph (of the buffalo) and then I added the cold, frosty look.
Then Donna (my wife) suggested snow in the air. So this one is a fantasy.”

In another image, he took a photo of long horn sheep standing in a field
outside of Newberg, Oregon. In the final painting, they are spread across a lush
meadow, basking in the shadow of the rocky cliffs of Arizona. It’s at that moment
that I realize what’s so interesting about his work: He uses reality for his inspiration,
but then creates a world of his own choosing as the structure for his images, often
employing warm colors, like the coloring of hills at sunset. This gives them a soft,
but commanding, presence.




ne of his longest run-

ning passions are wa-
terfalls. In one image,
his penchant for cre-
ating his own reality
is on full display as
a woman stands
along the edge
of a pond, arms
extended, soaking up the spray of a series of
raging waterfalls, pounding down from a rocky
precipice. He’s done several versions of the
scene over the years, each one emphasizing a
different aspect of his current interest. In one,
the woman is made smaller so that the scale
of the waterfall takes on a larger, more loom-
ing presence. Giant logs, like matchsticks,
plunge over the side of the falls, their shad-
ow dwarfing the woman as she looks on.
As you look at the image, you can almost
feel the spray on your face and the hot sun
on your back, and you wish you could be
there experiencing it in real life.

is working stu-
dio is set in the

back of his
home. As the
door opens,
the center

of the room

" . Sl
,';;;i:ﬁs YOU LOOK RT
A vCAN’ALM S

.

is taken
up with
a large canvas on an easel - the
classic blank slate. His brushes
are prepped and ready, and his
walls are filled with his recent
creations, including a copy of

a portrait from the 1600s and

a new version of one of his

waterfall images.

He’s ready to get to work
and dazzle his fans with a
new creation!



COLORING SHEET
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| READR'S ART SHOW |

LOOK AT ALL THE COOL DRAWINGS YOUVE DONEM




10 Cut out these pages or go to caseyandkyle.com
ALL CHARACTERS COPYRIGHT 2008-2018  CASEYANDKYLE.COM and download extra copies of the pages to share with a friend.
20 Color them with crayons and markers. If you want,
you can laminate them to make them a little sturdier.

30 Cut out the individual pieces and hole punch them
where the light gray dots are.

40 Connect the pieces together
with brass fasteners.

[KME 2 3 ™ Make your own Gasey and Kyle cutouts!

5. Have fun making up amazing
adventures for Casey and Kyle!




YV o e , '<| g ‘ N
ARE Y DU KIDDING IF YOU'RE\ T CAN'T. LAST TIME I DID I'M GOING '\ IF IT MAKES
ME?2!" THIS MORNING HOT, JUST | THAT, L LOST MY JACKET TO ROAST You FEEL
T WAS CoLD, So T TAKE YOUR | DUTSIDE AND GOT IN BIG AUVE ! BETTER, I'M A
WORE HEAVY CLOTHES. TROUBLE... AND MY MOM BIT Hor, To0!

NOW IT'S SUNNY ALREADH SAID

IF T COME IN-
'n.,.'; AND-OUT ONE

)\ MORE TIME,

7 .% I'M STAYING

r.Hl, CARTER..

rTODALf 1S A FI COULD Rh?afu,u-rw
DISASTER! T'M USE SOME
SO HoT I CAN SHADE TVE GOT
FEEL MY BLOOD AN \DEA'

HOLD ON'
AN

Y FINE, EXCEPT FOR T'M swu.ﬂ VL e e
HOT AND NOW MY HANDS PERFECT

ARE GETTING SOLUTION !
ALL SWEAT!
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I Look. RIDICULDUS
IN ALL OF THESE

GET UNDER

T KnNow JsT 1
HOW WE CAN THIS BLANKET!

RIDE YouU...

EVER4YONE'S
LAVGHING

SURE ! HE'S HIDING A VARE You CRAZM, CASEY?!! IT'S 75 DEGEEES‘
UNDER MY BLANKET. OUT HERE AND YOU'RE UNDER A BLANKET IN A

' COAT, SCARF, AND HAT, WEARING
\ MITENS AND WITH AN DMBRELLA!
WHAT WERE 40U THINKING 2!/

1S CASEY
WITH You?

N/
YEP! AND Now I'M
DRESSED FOR THE

B g

I'M GONNA
SJCK YoUR
MOSE OFF!

I'M GONNA
EAT YOUR

I'™M GONNA
BITE OFF
v HOUR TDES!

_ =
ABSQUUTELY T amsams o
NOTI (o | oo
~PUT THOSE

AWAY RIGHT

NOW |

I™M GONNA
CuT HouR
FINGERS




ORDER ONLINE AT

A

+ $5/0RDER FOR SHIPPING

CASEYANDKYLE.COM OR USETHIS FORM to PLACE YOUR ORDER BY MAIL:

TO ORDER BY MAIL:
1. Cut out this form.

2, Check the box next to the book(s)
you want to order.

3. Figure out your total (books are $10/each,
plus a $5 shipping fee per order).

4. Send a check or money order to:
CASEY AND KYLE

PO Box 543

Newberg, OR 97132

5. Include your return address below:




